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vinces of his kingdom. If these are legends they are to
some extent borne out by the forms of early neolithic
pottery—three-legged and very similar to the bronzes of
the classical age.
The earliest forms of Chinese ideographs as found on
the bones of the second millennium b.c. are clearly pic-
tures : and painting and calligraphy are not only the most
important of Chinese arts; they are very intimately related
in origin and technique. 'There has hardly ever been a
good painter who was not at the same time a good calli-
graphist,' says Dr. Tsai Yuan-Pel.
Even earlier than the Shang ideographs, however, are
the painted pots of the neolithic age whose designs in red
or black show decorative skill and are similar in form and
pattern to those of the Indian pueblos of North America:
using not only spirals and other geometric patterns but
also animals, birds, and human beings. The discovery of
these remains is as important in the reinterpretation of
Chinese history as of that of the Indus civilization in India.
It too seems influenced by Sumeria. 'Very probably', says
Dr. V. K. Ting, 'divination, hieroglyphic writing, the
calendar and the flood legend had their inspiration from
Mesopotamia/
These Chinese contemporaries of Hammurabi and of
Moses have also the beginnings of a moral code and of a
theocratic concept: many of its maxims are preserved in
the Shu-Ching:
'Seek to act always in accord with reason.*
*God has granted to the people a Moral Sense: obeying it they
will keep right.*
*To know is easy: to do is difficult'
The way of Heaven is to bless the good, and to punish the bad
with misery/
Education was carried out in schools set up by the
monarchy for training certain classes: these sons of nobil-
ity learnt much besides book learning—the arts of war
and music. Books of bamboo tablets were used, and such
works as the Shih-Ching in its earliest form were no doubt

